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1. ABOUT FIRST VOICE

Since 1979, Brenda Wong Aoki and Mark Izu have together and
separately, garnered international acclaim for their multi-disciplinary work
that blends Japanese Noh & Kyogen theatre, Gagaku (Imperial Court
Music), with contemporary performance, jazz, and spoken word traditions.
In 1995 they founded FIRST VOICE, a nonprofit arts organization whose
mission is to create, develop and present the stories and music of people
living between worlds. Critical to this mission is "personal experience" or
"first voice" as essential to authentic global culture.

First Voice’s work represents the changing cultural face of the United
States and the world. Roberta Uno, Program Officer for Arts and Culture
at the Ford Foundation said in a recent letter of support, “One of the after
effects of the Japanese American Internment is that most Japanese
Americans are marrying non-Japanese. The result is that most third and
fourth generation Japanese Americans are of multiple ancestries. Because
the majority of Americans will be people of color by the year 2050 (and
many cities, like Los Angeles, have already experienced that shift), First
Voice’s work is about American culture, our changing present and
imagined future”. The demand for artistic work that embraces and includes
multi-cultural and multiethnic perspectives is not only growing in the U.S.
but also on an international level.

First Voice was also the principal producer of the Asian American Jazz
Festival (AAJF), which began in San Francisco in 1981 and became the
birthplace of the Asian American sound. Under the curatorial vision of
Artistic Director Mark Izu (1983 - 2001), AAJF became the principal
champion and incubator for a new genre of music: Asian American Jazz
and World Music. Held annually in Golden Gate Park at the Asian Art
Museum, the AAJF presented such luminaries as Toshiko Akiyoshi,
George Lewis, Zakir Hussain, Hiroshima, and Keiko Matsui. In addition,
the Asian American Jazz Festival provided the professional debut for
young and emerging artists like 12-year-old Joshua Redman.






2. DEEP ROOTS

San Francisco and San Jose are home to two of the three remaining
Japan-towns in the U.S. First Voice is deeply rooted in the Japanese,
Japanese-American and Hapa (mixed race Japanese) communities.

Aoki’s grandfather, Reverend Chojiro Aoki came from Japan in the
1880’s and became one the founders of San Francisco’s Japantown -
the first Japanese settlement in America. lzu’s family pioneered San Jose
Japantown — a pagoda built by Izu’s grandfather still stands at Foothill
College.

The commitment of these two Sansei (third generation born in the U.S.)
artists comes from their long history of community involvement. Izu spent
years driving a bus for the Kimochi Senior Center in Japantown; Aoki
received a Nikkei in Education Award for her services as the San
Francisco Unified School District’s only Asian American curriculum
developer. She was also a teacher at Nihonmachi Little Friends. Both Aoki
and lzu have performed at benefits for the Redress and Reparation
Movement; Aoki's work Dancing in California is about the experience of
people who lived in the Poston Camp. Their decades-long relationships in
the Japanese community, has resulted in trust. An 80-year-old Nisei
woman who “didn’t want to die without her story being told”, asked Aoki to
tell Train Ride, a story about a baby who died on the way to the prison
camps and the impact the baby’s death had on its family. Train Ride, which
was commissioned by the State of California, was recorded on Last
Dance, a CD featuring oral histories and music from the Japanese
Internment Camps. Izu and Aoki preserve Japanese American history
for the future.



Grandpa Chojiro Aoki - circa 1898




Grandpa Aoki with the Sei Ko Kai Congregation - 1905



Aoki, Shuzo B
(1844 - 1914)

Photo no.1 : Kinsei Meishi Shashin
vol.1
b&w ; 27.0x21.0 cm

Diplomat. Born in Yamaguchi, a physician's son. He
studied at the caln school Meirinkan in Hagi. After
medical training in Nagasaki, he was sent by the clan
to study in Germany in 1868. He entered the Foreign
Ministry in 1873. After serving as first secretary at
the ministry, he became minister to Germany in the
next year. Subsequently, he held various offices
including minister to Austria and Holland. In 1886,
he was appointed vice foreign minister in the first [to
cabinet, and later, foreign minister in the first
Yamagata cabinet and the first Matsukata cabinet. In
1894, as minister to Britain, he focused on revision of
the Anglo-Japanese Commerce and Navigation Treaty
in collaboration with the then foreign minister
Munemitsu Mutsu, and succeeded in achieving the

revision. As foreign minister in the second Yamagata
cabinet, he dealt with the Boxer Rebellion. Later, he
assumed privy councillor and ambassador to the
United States.

Keywords Diplomat

Copyright (C) 2004 National Diet Library, Japan. All Rights Reserved.



3.TRAINING

Aoki and Izu’s art emerged from their roots of Japanese ancestry and
culture. Both artists studied classical Japanese traditions: Izu with Gagaku
Master Togi Suenobu formerly of the Japanese Imperial Court, and Aoki
studied Noh with Nomura Shiro and Kyogen with Living Treasure
Nomura Mansaku.

In 2007, Aoki and Izu received a Japan/US Friendship Commission
Fellowship to live and study in Japan. They spent two months under Mt.
Fuji (Japan’s sacred mountain) developing a new work influenced by the
goddess of Mt. Fuji and the Shirabiyoshi (wandering priestess-dancing-
storytellers who were considered the mothers of Noh and Kabuki). Their
study in Japan produced the Legend of Morning Glory, which premiered
in 2008. From Mt. Fuji, they moved to Tokyo where |zu had weekly lessons
with Togi Suenobu. These lessons were especially poignant because of
Togi-Sensei’s failing health, and Izu’s realization that his 28 year long
apprenticeship with his sensei was coming to an end.

Aoki and Izu discovered their uniqueness in Japan, after realizing that
most contemporary Japanese artists have not studied under traditional
sensei. They lectured at The International House in Tokyo, performed for
the U.S. Embassy and met with the Setagaya Public Theatre in Tokyo
about possible First Voice performances in 2010. They were selected as
artists for Café Creole, a popular Japanese website for people interested in
the subcultures created by Japanese emigrants around the world. Café
Creole is hosted by anthropologist, cultural critic and long time First Voice
colleague, Dr. Ryuta Imafuku of Tokyo University for Foreign Studies; First
Voice’s longtime collaborator, researcher, and translator Takao Asano is
also part of this organization, and is currently writing a webpage about First
Voice’s Japan residency.



Togi Sensei - Bugaku
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4. ARTISTIC WORK

Aoki and Izu’s plays and compositions express the experience of the Japanese
Diaspora: Songs for Sensei was composed and based on a decades long
relationship with a master, Last Dance is about the Internment; Uncle Gunjiro’s
Girlfriend is about the origins of Japantown and biracial marriage; Random Acts is
about Japanese and African Americans living together in the Fillmore District of
San Francisco; and The Queen’s Garden is about the Pacific Rim Hapa (mixed
race) experience. In Japanese theatre, there is always a waki, someone telling
the story. First Voice uses the power of the arts to express (give voice) to the
Japanese American experience.

First Voice tours and performs internationally: Kuan-yin: Our Lady of
Compassion, is an international collaboration featuring Gagaku Master Togi
Suenobu (Japan), and director Shu-Wing Tang (Hong Kong). Kuan-yin toured to
Singapore, San Francisco, Hawaii and Hong Kong; Uncle Gunjiro’s Girlfriend
toured the state of California, Jonesborough TN, Chicago and Adelaide, Australia;
Mermaid Meat and Threading Time were performed in Tokyo and Hong Kong. In
2009 Return of the Sun was performed at the Ethnic Dance Festival in San
Francisco; Legend of Morning Glory was performed in Seattle, and was featured
at the De Young Museum in San Francisco before going on to Morehead,
Kentucky and Kennesaw University in Georgia.
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In March of 2012, Mark Izu composed the original score for the Yuriko
Gamo Romer’s film, Mrs. Judo: Be Strong, Be Gentle, Be Beaultiful, which
premiered at the San Francisco International Asian American Film Festival.
Mrs. Judo is the story of 98-year-old Keiko Fukuda, who is one of only four
Judo practitioners in the world (and the only woman) to currently hold 10"
Dan, Judo’s highest degree blackbelt.
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THE MILESTONE CINEMATHEQUTE

ONE OF THE MOST IMPORTANT

ASIAN-AMERICAN FILMS IN CINEMA HISTORY!
M

THE MILESTONE CINEMATHEQUE

CELEBRATING THE soTH ANNIVERSARY OF

HIS OSCAR"-NOMINATED PERFORMANCE IN

THE BRIDGE ON THE RIVER KWAI

THE
SESS DRAGON

PAINTER

DELUXE EDITION
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Restored by the George Eastman House Motion Picture Department
New digital master featuring original tinting
New ensemble score by composer Mark Izu

Deluxe bonus features include full-length feature film:
Thomas Ince’s The Wrath of the Gods, starring Sessue Hayakawa

“THE DRAGON PAINTER WAS ONE OF THE FIRST FILMS TO
PRESENT A JAPANESE AESTHETIC TO AN AMERICAN AUDIENCE.
THE PERFORMANCES BY HAYAKAWA AND TSURU AOKI ARE A REVELATION!”

— Stephen Gong, Pacific Film Archive

“ASILENT CLASSIC!”
—Seattle News Tribune

‘AMASTERFUL BLEND OF LYRICISM AND ENTERTAINMENT.”
— Salt Lake City Deseret News

DELUXE BONUS FEATURES

The full-length feature, Thomas Ince’s The Wrath of the Gods
(1914. 60 minutes.), starring Sessue Hayakawa, Tsuru Aoki
and Frank Borzage. Restored tinted print courtesy of George

Eastman House. Score by Marco Lienhard.

“How to build your own volcano”: Recreate the climax of
The Wrath of the Gods! (DVD-ROM format).

Original script for The Wrath of the Gods, courtesy of George

Eastman House.

1921 comedy short, Screen Snapshots (1921. § minutes.) with
Sessue Hayakawa, Roscoe “Fatty” Arbuckle and Charles
Murray (courtesy of Larcas Productions).

Stills Gallery including illustrations from Mary McNeil
Fenollosa’s original novel and images of turn-of-the-century
Japan by legendary photographer Herbert G. Ponting.

Milestone’s Press Kit for The Dragon Painter
(DVD-ROM format).

The Essay on “Hollywood’s First Asian Cycle” by film
historian Brian Taves (DVD-ROM format).

© 2007 MILESTONE FILM & VIDEO

Remembered now mostly for his magnificent Academy
Award®-nominated performance as the Japanese officer

Colonel Saito in The Bridge on the River Kwai, Sessue Hayakawa

first came to fame as one of the great stars of the silent cin-
ema. He often played the dashing, romantic lead — a rarity

for Asian actors in Hollywood, even today. Hayakawa became

so popular and powerful that he established Haworth
Pictures to take control of his own career. The Dragon Painter

was the finest of the Haworth productions. Beautifully acted,

gorgeously shot (with Yosemite Valley filling in for the
Japanese landscape), and lovingly directed, the film is an
absolute marvel.

Long considered lost, The Dragon Painter was rediscovered
in a French distribution print and brought to George

Eastman House for restoration with the original tints. Mile-#~ '_;,

stone has commissioned a new ensemble score by the cel-
ebrated composer Mark Izu for this DVD presentation.
The Dragon Painter survives today as a tribute to Hayakawa’s
great artistry and a gem of Asian-American cinema.

THE DRAGON PAINTER. USA. 1919. 53 MINUTES. TINTED.
PRODUCED BY SESSUE HAYAKAWA. DIRECTED BY WILLIAM
WORTHINGTON. SCRIPT BY RICHARD SCHAYER. BASED ON
THE NOVEL BY MARY MCNEIL FENOLLOSA. STARRING
SESSUE HAYAKAWA AND TSURU AOKI. MUSIC SCORE BY

MARK IZU. PRODUCED IN COLLABORATION WITH GEORGE =

EASTMAN HOUSE MOTION PICTURE DEPARTMENT.

ISBN: 978-1-933920-07-8
UPC CODE: 784148010847

MILEOO108
S.R.P. $29.95

PREBOOK: FEBRUARY 13, 2008
STREET DATE: MARCH 18, 2008

N-E-W
YORKER
VIDEO

MILESTONE

film & video

For more information:
Phone: 201.767.3117
Email: milefilms@aol.com

Screeners Avaijé"_ble! Call the
Toll-Free Hotline 877.645.1700

18 www.milestonefilms.com
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Distributed by New Yorker Video




ZFRAFO SHIMPO

LOS ANGELES JAPANESE DAILY NEWS
THEATER REVIEW: All Is MU

By STEPHEN SANO
Wed, Nov 6 2013

The cast of “MU.”

Always at the forefront of artistic voices in Asian America and the world of emotive,
innovative, and communicative performance, Brenda Wong Aoki and Mark Izu, along
with a stellar cast of dancers and musicians, presented the premiere of their latest opus,
“MU,” on Friday, 27 September at Kanbar Hall of the Jewish Community Center of San
Francisco, followed by performances at the Krannert Center for the Performing Arts at
the University of lllinois at Urbana-Champaign and the McCallum Theater in Palm
Desert in October.

Debra Beaver Bauer’s costumes transformed performers into undersea creatures.

A rich tapestry of sound and sight, “MU” weaves together the story of a young, lonely,
but captivatingly hip San Franciscan and the journey he experiences while endeavoring
to save a mermaid and her underwater realm.
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Providing the scaffold on which the piece is built, Aoki narrates the tale in her
wonderfully inimitable style. Not only does she guide the audience through the arc of the
story, but so effectively does she draw in the audience with her acute sense of timing
and drama that she is even able to control how and when the assembled spectators
breathe (or don’t) — storytelling at its finest!

The score, composed by jazz bassist I1zu, is colorful and dynamic, and brings together a
diversity of timbre and style in a truly collaborative fusion; the musicians don’t just
“‘make room for each other” but are integrated in a symbiotic milieu that allows each
instrument to be a focal point as well as a member of a well-oiled ensemble.

Japanese taiko combines with Western drum set, Japanese sho and shakuhachi
intertwine with Western saxophone; the combinations are complementary and
compelling. Special kudos to drummer Akira Tana for his humorous bit parts on stage
as well as his uncanny ability to lay down a rock-solid pocket to which the rest of the
ensemble can groove.

Kimi Okada’s choreography displays a pleasing blend of intricacy and simplicity, each
characteristic used as a tool to define character and circumstance. Her creative work is
brought to life by a strong corps of dancers led by Kai Kane (KK) Aoki Izu, Brenda
Wong Aoki and Mark Izu’s 20-year-old son. Currently a sophomore at Stanford
University, KK plays the hero of the piece — and heroic he is, in both his physical and
emotional presence. With impressive elevation when called for, contrasted with a
groundedness whereby he seemed to melt into the stage (or more aptly, the ocean
bottom), the range of movement and form was a pleasure to behold.
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His mermaid heroine, danced by Marina Fukushima, was alternately regal or innocent
as the story required. When the two were partnered, even orthodox movement was
theatrically absorbing.

Debra Beaver Bauer’s costumes were enchanting; colorful and humorous, with a sense
of motion enhanced by creative fabrications that appeared appropriately “underwater.”
Particularly effective were the sea horses, evoking delighted feedback from the
audience members following the performance.

Though “MU” is built on concepts that could be overly cerebral if not cleverly handled,
the foci of themes, married to a smartly-composed trajectory of narrative and music, are
clear, easy to assimilate, and presented in a manner that is never heavy-handed.

Aoki and Izu have created a work that is engaging, and at times even provocative. And,
this is a work that deserves longevity and impact far beyond its initial successful
opening run and tour.

Stephen M. Sano is a professor of music at Stanford University and the Harold C. Schmidt
Director of Choral Studies. He teaches coursework in North American taiko and serves as co-
faculty advisor for Stanford Taiko. For more information on “MU,” visit www.aokizu.com

Brenda Wong Aoki and her Jellyfish friends
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Alesson in
Compassion

THEATRE ]

Guanyin — Our Lady Of Gompassion
Brenda Wong Aoki and Mark |zu

Esplanade Recital Studio

Last Saturday

Hong Xinyi
ARTS REPORTER

EXPERIENCING Guanyin — Our Lady Of
Compassion was like curling up next to your mother
as a child, and listening to her tell a fairy tale with
that nugget of maternal wisdom at the end which
would guide you unwittingly through life’s
tribulations.

Directed by Hong Kong dramatist Tang
Shu-wing, Guanyin was conceived by
Asian-American husband and wife team Mark Izu
and Brenda Wong Aoki.

Taking to the bare stage in
simple black outfits, Izu,
playing the contra bass
impeccably and compellingly,
provided the musical
accompaniment to Aoki’s
enactment of how a young
Asian-American boy living in
San Francisco deals with his
grandmother’s death.

Thinking his grandmother
has forgotten his ninth
birthday, the boy takes the
bus by himself for the first

time to visit her at her
Chinatown rest home.

The feisty old lady is ailing
from cancer, and she invites Motherly nature:
her grandson tojoinherina  Brenda Wong Aoki
game of Monopoly, which tells a tale full of

she plays with her own game
pieces: a toy rooster, tiny
Tabasco bottles and a little

maternal wisdom.

figurine of a smiling lady — the titular Guanyin.

This last gamepiece turns out to be a birthday
present for the boy, and his scepticism about the
worth of the gift prompts the grandmother to tell the
tale of how the goddess of compassion came to be.

Born the third daughter of a tyrannical king who
only craved sons, the princess — a peace-loving
hippie — was sentenced to death by her father when
she refused to marry a warmongering general —
preferring instead a gardener who “helps makes the
grass grow’’.

But such was her charm that even Hell didn’t want
to keep her after her execution. She eventually gave
her eyes and arms to heal her dying father, and her
piety eleyated her to immortality.

Among the show’s great lines: ‘“When you stay
true to your nature... you might even become great.”
In essence, Guanyin was a modest parable about life,
death, compassion and faith, told a la Amy Tan’s Joy

- Luck Club-style fable-weaving — but without the

~ latter’s kitschy exotica.

23

That’s thanks, in large part, to Aoki’s earth-mother
energy which makes her a commanding, yet
comforting, storyteller. Thus did Guanyin feel as
organic and primeval as a caveman’s first urge to etch
episodes of their lives on stone walls.

THURSDAY, FEBRUARY 24 2005
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ri'.\'.TThe experiences of a struggling Asian-American actor are fodder
| for Nishikawa’s I'm on a Mission from Buddha, and the sense of a Jew
¢ trying to fit into a predominately gentile society informs Greenberg’s
Blonde Like You. Gomez details her life with flamboyant Latino par-
ents who were professional entertainers in Memory Tricks. And
Brenda Wong Aoki recalls her violent girls-in-the-hood coming-of-age
. in Asian-Polynesian-Latino Los Angeles in her latest piece, The
Queen’s Garden.

After years performing with small dance companies and theatre
ensembles, and time spent studying Noh theatre in Japan, Aoki now
makes a living performing her solo act. “At first I'd do solo work when
1 wasn't getting other theatre jobs,” she recalls. “I did it just to keep
my chops up, to keep up my nerve. Any actress, but especially an
actress of color, can be out of work most of the time, even in San Fran-
cisco where awareness about mixed casting is pretty high.

“Then a few years ago I found more opportunities to perform and
tour as a solo, and I got excited about creating parts for myself that
were interesting and unstereotyped. I could play many roles I wanted
to play that no one would cast me in, including men, and I could say

B

what [ felt needed to be sa
’iln her auto ?ggraphlca scrlpts and her more folkloric prt’grams of

Japanese ghost tales, Aoki alludes often to her own mixed-race
upbringing. (Her heritage is mainly Chinese, Japanese and Italian.) But
she sees her multicharacter art as a tool to bridge differences, not
deepen them. “Exploring your roots can be beautiful, but cultural
diversity can also get very divisive,” Aoki suggests. “We're such a big
country and there are so many differences—could storytelling be a
way to talk to each other across the great divides?

“T've been increasingly impressed,” she continues, “with how solo
theatre just wipes out the fourth wall. You’re talking to other charac-
ters and tend to place them out in space. Where? In the audience. And
soon the audience willingly becomes those characters, and joins in
your experience. Maybe the act of telling and listening to stories can
help link us, and help us find the commonality in being human
together, in being Americans together.”

-
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“We desperately need a new cosmology now that includes all of our
experiences,” Brenda Wong Aoki asserts. “This is a depressed country
in many ways, and people are very hungry for a new set of myths that .
they can believe in and share.” Her philosophy is shared by many in
the San Francisco of the 1990s, where theatrical mythmakers are

appearing nightly. AT i o =
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5. Legacy Project: Asian American Jazz Festival

With the support of a $100,000 grant from the San Francisco Arts
Commission Cultural Equity Initiative program in 2007, First Voice began
embarking on a multi-year legacy initiative. The initiative will allow First
Voice to pass stories and music to future generations by publishing scores,
scripts, and books and by releasing records through their distributing arm.
As part of this initiative, First Voice will preserve 20 years of live recordings
of performances and interviews with artists (many no longer alive) who
participated in the Asian American Jazz Festival. By archiving First Voice’s
original works and that of the AAJF, and distributing archived materials in
various formats, First Voice will preserve its own artistic legacy as well as
the history and culture of the region’s Japanese and Asian-American
communities.

29
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AWARDS AND RECOGNITIONS

First Voice
= Bold Vision Award, National Japanese American Historical Society, 2010
= Honored for 30 years of contributing art and story to the people of San Francisco and beyond, by
the Consul General of Japan Yasu Nagamine 2010
= US/JAPAN Artist Fellowship, 2007
= Stanford Institute for Diversity in the Arts, Founding Faculty 2002

International Commissions
= Kuan-yin: Our Lady of Compassion: Hong Kong Fringe Festival (1999), Hong Kong Cultural
Center (2002), Singapore Esplanade (2005)
= Mermaid Meat and Other Japanese Ghost Stories: Graz, Austria (1999)
= Uncle Gunjiro’s Girlfriend: Adelaide Arts Festival (2002)
= Western Influence on Noh/Kyogen: Sapporo University Japan (1999)

Brenda Wong Aoki
= Dream Speakers Award, Purple Moon Dance Project, 2010
ASCAP Special Award (Amer. Society of Composers, Authors and Publishers), 2010-1998
National Endowment for the Arts, 2007, 2006, 2004
Wattis Artist in Residence, Yerba Buena Center for the Arts, 2001
National Endowment for the Arts, Solo Theater Fellowships, 1994, 1991
U.S. Congress- Civil Liberties Public Education Fund Award, 1997.
Dramalogue Theatre Awards, Best Performance & Writing, 1992
San Diego Critics Circle Award, 1992
INDIE Award, Best Spoken Word C.D. 1999,1990
AFIM INDIES Award - Best Spoken Word Recording of 1999 - The Queen’s Garden
Excellence 2000 Award, United States Pan Asian Chamber of Commerce, 1996
One of 500 Most Influential Asians in Avenue Magazine, 1997, 1996
Woman Warrior Award, Pacific Asian American Women Bay Area Coalition, 1996
Golden Ring Award, Asian American Arts Foundation, 1997
New America Playwrights Festival, 1997.
NEA Commissioning Award, 2002, 2001, 1997, 1994-95
Rockefeller Foundation: Multi-Arts Production Award, 1993 & 1992
Zellerbach Family Fund 2009-1991
New Langton/Multicultural Arts, 1991
= California Arts Council Touring Roster 2005 - 1988
Mark lzu
= EMMY for Outstanding Musical Composition, for Bolinao 52, 2009
= Top 10 Jazz Release in Japan 2008
= ASCAP Innovative Music Award (Am. Society of Composers, Authors and Publishers), 1998-
2008
Wattis Artist in Residence, Yerba Buena Center for the Arts, 2001
Drama-logue Award for Best Original Music for The Queen’s Garden, 1992
Rockefeller Foundation MAP grants, 1992, 1993
NEA Presenting & Commissioning grants,1994, 1995, 1997, 2000
Meet the Composer Award, 1991, 1997, 2001
San Francisco Board of Supervisors Proclamation for contributions to Asian American Jazz, 1997
Artistic Merit Award, Asian Business League, 1991
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e Last Dance, Bindu Records, 1998
The Train RideZ IXix

BRI R

e Living on Tokyo Time, Steven Okazaki&&, 1990
e Do 2 halves really make a whole?, Martha Chono-
Helsleygi%&, Center for Asian American Media, 1993

e The Queen's Garden, Contemporary Plays by Women
of Color: An Anthology, Routledge, 1996

e To Fa, Lia, Mermaid Meat, Extreme Exposure: An
Anthology of Solo Performance Texts from the
Twentieth Century, Theatre Communications Group,
1999

e Uncle Gunjiro's Girlfriend (7> YAV ADEZ) /N
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Black Haird®—&B7% INEk
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6. Recordings and Publishing

First Voice’s publishing arm, Belly to Belly, has released five titles in the
past five year: Morning Glory, Navarasa, Mermaid Meat, Threading Time,
and Queen’s Garden. Mermaid Meat comes exclusively in CD/book format
with full color Japanese wood block prints. First Voice’s recordings are sold
at the Japanese American National Museum in Los Angeles, Hobbit-Mura
Bookstore in Tokyo and on-line via CD Baby and Amazon.com. Their
merchandise is also sold at regional, national, and international
performances. In 2010 Belly to Belly was joined the international digital
distribution company IODA. All of their recordings can be used in schools
and universities as curriculum source material. Additionally, Threading
Time (unusual because it features three masters from 3 different
disciplines: Gagaku Master Togi, Table Master Hussein and Taiko Master
Okura) was picked up by Music Camp, a record label in Tokyo, and was
acclaimed as “One of the Top 10 jazz recordings of 2008 in Japan”.

In 2008, Dragon Painter, a 1909 Japanese silent film that |zu re-scored

was released as a DVD nationally and in Tokyo where it was televised on
PBS.
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Brenda Wong Aoki

Thrice a National Endowment for the Arts Theater Fellow, Brenda Wong Aoki writes and performs
monodramas. Her intense lyrical song/dance/dramas are drawn from Kabuki legends, her own personal life
experience and her grandfather’s stories of San Francisco during the Great Earthquake. Aoki's
multidisciplinary performances weave together Japanese Noh, Kyogen Theater, Commedia Dell’Arte,
movement and voice. She has performed in such venues as the Kennedy Center, New Victory Theater on
Broadway, Hong Kong Performing Arts Center, the Adelaide International Festival in Australia, the
Esplanade in Singapore, the Graz Festival Austria and the International House in Tokyo.

Brenda’s plays have been produced world-wide: Mermaid, a work for symphony, was commissioned by
Maestro Kent Nagano, the award-winning Queen’s Garden was published by Routledge Press and
produced at the San Diego Repertory Theatre, Uncle Gunjiro’s Girlfriend was the American representative
to the Adelaide International Festival, Australia, Random Acts was produced by the Dallas Theater Center,
Kuan-Yin: Our Lady of Compassion was commissioned by the Hong Kong International Festival and
performed at the Esplanade in Singapore, and Obake: Tales of Spirits Past and Present was presented at
the Kennedy Center and on Broadway at the New Victory Theater. Her recordings The Queen’s Garden
and Tales of the Pacific Rim were awarded Indie Awards for Best Spoken Word. Her book/CD Mermaid
Meat was published in 2008 followed by Legend of Morning Glory, in 2009. Brenda is currently working with
Emmy Award winning composer Mark Izu and Tony-nominated choreographer Kimi Okada on an
intercultural interdisciplinary dance ballet with live world musicians that tells the secrets of the sea and the
lost empire of MU to premiere at the Jewish Community Center San Francisco, Krannert Center for the Arts
at the University of lllinois and Flynn Center, Vermont (tba) in 2013.

Brenda has deep roots in San Francisco. Her paternal grandfather was a founder of Japantown in the
1890’s, and her maternal grandmother was a leader of the first Chinatown garment union in the 1920’s.
She is a member of the Dramatist Guild, ASCAP and the Western Arts Alliance. A founding member of the
Institute for Diversity in the Arts at Stanford University, Aoki continues to teach and perform internationally.
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PLAYS & WORKS BY BRENDA WONG AOKI

o 2012 The Most Beautiful Girl in the World, a work for storyteller, musician and two dancers,
premiered at the SF Conservatory of Music for the 50t Anniversary for the SF Zen Center.

o 2011 When the Catfish Dances, presented on KQED TV to bring attention to the tsunami in
Japan

o 2009 Return of the Sun - Commissioned by World Arts West, presented at the 2009 Ethnic
Dance Festival

o 2008 Legend of Morning Glory - Supported by the 2007 US/JAPAN Friendship Commission,
premier Friend Center for the Arts, JCCSF

o 2005 Tales of Love and Passion - San Francisco Arts Commission, Yerba Buena Center for the
Arts San Francisco

o 2002 Kuan-yin: Our Lady of Compassion - Commissioned by the Hong Kong Cultural Center and
performed at the Esplanade in Singapore and Yerba Buena Center for the Arts

o 1998 Uncle Gunijiro’s Girlfriend, solo with musician, directed by Diane Rodriguez Bay Area
Playwrights festival, New American Playwrights Festival San Jose Ca, Solo Mio Festival at
Yerba Buena Center for the Arts, San Francisco.

o 1997 Mermaid, monodrama with symphony with composer Mark Izu, conducted by Kent Nagano
& the Berkeley Symphony Orchestra, directed by Jael Weisman. Premiere Zellerbach Hall
Berkeley

o 1994 Random Acts, solo, directed by Jael Weisman, premiere La Pefia, Berkeley, performed at
the Feld Museum Chicago, National Storytelling Festival Jonesborough Tennessee, Dallas
Theatre Center, Yerba Buena Center for the Arts

o 1992 Soul of the Great Bell: multidisciplinary collaboration, with composer Mark Izu, San Jose
Taiko written, directed and narrated by Brenda Wong Aoki, premiere San Jose Repertory
Theater

o 1992 The Queen’s Garden: narrator with bass player and saxophone, directed by Jael Weisman,
premiere Solo Mio Festival San Francisco, run at San Diego Repertory Theatre, Asia Society
New York City, East West Center Honolulu, Smithsonian Institute Washington D.C., Highways
Santa Monica

o 1988 Obake: Some Japanese Ghosts, solo, directed by Jael Weisman premiere Solo Mio
Festival San Francisco, run at San Diego Repertory Theatre, New Victory Theatre New York,
Whitney Museum of Art, New York, Sapporo Japan

o 1990 Tales of the Pacific Rim, storytelling for children directed by Jael Weisman premiere Solo
Mio Festival San Francisco, CA performed at Kennedy Center Washington D.C., Black
Storytelling Festival New York, and Vancouver Folk Festival

o 1988 Tokyo Form and Spirit Exhibition: “Invocation” a duet performance piece with
composer/musician Mark Izu, Museum of Modern Art, San Francisco, CA.

o 1987 Seven Steps to Go with SoundSeen a Zen cabaret quartet, directed by Jael Weisman, Life
on the Water Theatre, San Francisco
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(@)

(@)

(@)

1986 Type O with SoundSeen a Zen cabaret quartet, directed by Jael Weisman Intersection for
the Arts, San Francisco

1985 Whisperings performance duet with composer/bassist Mark Izu premiere Long Beach
Museum of Modern Art and Ohana Cultural Center, Oakland, San Francisco Museum of Modern
Art

1979 - 85 AJI (Aoki/Jordan Improvisations) Poetry and Dance, San Francisco Bay Area

RECORDINGS

(@)

(@)

(@)

2009 Legend of Morning Glory, to be released as digital download on IODA: the Independent
On-Line Distribution Alliance

2008 Mermaid Meat: the secret to immorality book with C.D. Belly to Belly
2008 The Queen’s Garden, C.D. new release Belly to Belly

1999 The Queen’s Garden, C.D. Asian Improv Records - Awarded 1999 Indie Award - Best
Spoken Word

1997 Black Hair: Some Japanese Ghosts, audiocassette Pele Productions

1990 Tales of the Pacific Rim: Dreams and lllusions, C.D. Rounder Records - awarded 1990
Indie Award - Best Spoken Word

FILM/VIDEO/TELEVISION

1999 “San Francisco in the Twenties” KRON Channel 4, interview and excerpt of Uncle Gunjiro’s
Girlfriend.

1989 Two Halves Make a Whole, Video with Performance Artist Dan Kwong, Museum of Modern
Art - Video Annex Long Beach, CA.

1987 Living on Tokyo Time, film directed by Steven Okazaki.
1984 No Way Out, featured performer with Jefferson Starship won MTV Music Video of the Year.

WORKS PUBLISHED

2002 featured playwright, Asian American Playwrights, - Greenwood Press

2000 featured playwright in Extreme Exposure: Solo Voices of the 20th Century. New York:
Theater Communications Group

1996 “The Queen’s Garden,” Contemporary Plays by Women of Color. New York and London:
Routledge.

1996 Featured Storyteller “Oral Tradition through Time,” a Curriculum Laser Disk. Houghton
Mifflin/ McDougal-Littell and Rymel Multimedia.

1992 More Best Loved Stories, National Storytelling Press
1991 Best Loved Stories, National Storytelling Press
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Mark | zu

43 Parsons Street / San Francisco, CA 94118 / 415.221.0601

BIOGRAPHY

Mark Izu’s EMMY Award winning music is an amalgam of
Japanese tradition fired in smooth jazz. A pioneer in this genre,
Izu is known for his seamless mastery of cross-cultural instru-
mentation and agility in many disciplines. The champion and
artistic director for the first Asian American Jazz Festival in the
U.S. (San Franciscol1981 — 2000), Izu has gained national and
international attention for developing a new musical genre -
Asian Jazz. He has performed and/or recorded with jazz artists
James Newton, George Lewis, Zakir Hussain, Steve Lacy, Cecil
Taylor, Anthony Brown, and Jon Jang at the Montreaux Festival
(Switzerland), Berlin Total Music Festival, Moers New Music
Festival (Germany), Edmonton Jazz Festival (Canada) and the
San Jose, San Francisco, San Diego, Chicago, & Berkeley Jazz
Festivals (U.S.A).

Izu’s musical odyssey began in 1976 with Japanese Imperial Court master musician, Togi
Suenobu, with whom he studied with for over 30 years. After Togi’s death in 2009, Izu has dedi-
cated himself to passing forward his sensei’s teachings. Izu’s CD, Threading Time features the
final recording of Togi Suenobu (Gagaku) with Zakir Hussain (tabla), and was released in Tokyo
on the Music Camp label. It received Critic’s Choice for top 10 spiritual jazz releases of 2008.

Izu also composes for film, concerts, and theater. His film scores include Steven Okazaki’s
Academy Award-winning Days of Waiting; Wayne Wang’s Dim Sum Take Out; and Emmy-win-
ning documentary, Return to the Valley. He won a Drama-logue Award for Best Original Music
for Brenda Wong Aoki’s play, The Queen’s Garden, and he was commissioned by Maestro Kent
Nagano to score Mermaid, a monodrama for symphony also written by Aoki. In 2009 Mark
received an Emmy for Bolinao 52, a documentary about the plight of the Vietnamese boat people.
In 2011 Izu received a Gerbode compostion award for Mu, an interdisiplinary music/dance/thertre
performance. Izu lives with his family in San Francisco.

www.markizu.com mizu@firstvoice.org
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MARK 1ZU DISCOGRAPHY

Navarasa: Duets for Shakuhachi & Contrabass (2010)
Legend of Morning Glory (2010)

Threading Time (2007)

MermaidMeat (2007)

Last Dance (2002)

Dragon Painter (2007)

Cat Chat, Tokyo Broadcast System (1999)

Duke Ellington’s Far East Suite, Asian American Orchestra (1999)
The Queen’s Garden, Brenda Wong Aoki (1998)

Dreams & Illusions: Tales of the Pacific Rim, Brenda Aoki
Circle of Fire, Mark Izu & Circle of Fire

San Francisco Jazz Festival 96 Samplier

Tiananmen, Jon Jang & The Pan Asian Arkestra

Quest, Michael West

Live in Berlin, United Front

Whats the Difference Between Striping and Playing the Violin? Miya Masaoka

Family, Anthony Brown

Big Bands Behind Bared Wire, Asian American Jazz Orchestra (1998)
Jang, Jon Jang

Song for Manong, Fred Houn

Never Give Up, Jon Jang & The Pan Asian Arkestra
Self Defense, Jon Jang & The Pan Asian Arkestra
Francis Wong, Francis Wong & the Great Wall Ensemble
Crystalization of the Mind, Jason Michaels

In Xinjiang Time, Phonix Spring Ensemble, Betty Wong
Travel of a Zen Babtist, Mark Izu/Lewis Jordan

Are You Chinese or Charlie Chan, Jon Jang

Ohm: Unit of Resistance, United Front

Of Blues Myself & I, Ray Collins

Path with a Heart, United Front

Monk Anthony Brown ‘s Asian American Orchestra
Russel Hisashi Baba, Russel Baba

Unreleased Recordings

Mark Izu - Sheng Songs

Byron Allen - Decision of the Colemen
Langston Hughes - United Front

Mark Izu Bass Ensemble with Lilse Elis
Mark Izu - Hibakusha, Survivors

Mark Izu - Music form The Tong Man
Mark Izu - Music from the Queen’s Garden

Mark Izu - Mermaid - (Monodrama for Orchestra with Kent Nagano & the Berkeley Symphony)

Mark Izu- Kuan-Yin: Our Lady of Compassion
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Funders

ASCAP Special Award (American Society of Composers) (1998-2011)
Asian Cultural Council (2000)

California Civil Liberties Public Education Program (1998-1999)
Gerbode Fund (2011 — 2013)

Grants for the Arts (1999-2011)

Hewlett Foundation (2004, 2005-2011)

Irvine Foundation (2005)

Japan Foundation (2000, 2004-06)

Meet the Composer (1991, 1997, 2001-04)

National Endowment for the Arts (1991, 1994, 1997, 2000, 2001, 2004)
Rockefeller Foundation (1992, 1993)

San Francisco Foundation (2007 to 2010)

San Francisco Art Commission (1997, 1999, 2000, 2003, 2004, 2006 - 2011)
U.S. Congress - Civil Liberties Public Education Fund (1997)
Zellerbach Family Fund (1998, 2001-2011)

Corporate Sponsorships

Acorn Media Publishing (2004)

Sun Micro Systems (2007 and 2008)
Gap Foundation (1992)

Ebisu Japanese Restaurants (2003)
Safeway (2003, 2004)

San Francisco Chronicle (2005)
Starbucks (2003)
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Financial Support

Throughout the years, First Voice has created art with the support of many individuals

and organizations. These are some of their donors:

Individual Donors
$1.000 - $4.500

Asian Americans in Philanthropy

Chris Aoki & Kathy Stark

Judge Thelton Henderson, U.S. District Court 9th Circuit

Meridee Moore and Kevin King

Mabel Seid
Kat Taylor and Tom Steyer

Neighborhood Funders Group

Pacific Asian American Women of the Bay Area Coalition

$100 - $500 (Partial List)

Jeff Adachi (Asian American
Arts Foundation)

Dr. Kim Aoki

Mathew & Janice Barger
Richard & Rickie Baum
Karie L. Brown

Mitch & Susan Cohen

Jon & Hendy Dayton
Stephen Gong

Ruth Gray

Tim & Jamie Hamano
Harvard & Helen Horiuchi
Tom & Dixie Ishikawa
Robert & Dorothy Ishimatsu
Caryl Ito

Ellen Kitomizu

Nina Kwan

Edmond Lee

Katherine Lee

Nancy Lee

Rose Lee

Barbara Levinson

Spencer Limbocker
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George Ow

Janis Masaoka

Mathew Mitchell & Susan Prion
Jeff & Sandy Mori

Eddie and Alice Moriguchi
John Maine & Kim Baltzel
David & Cindy Okuji, DDS
Russell Pitto

Sheila Pitto

Vijay & Rekha Mallya

Andy & Dorothy Nozaki

Tom & Susan Reinhart

Chu Koon Tang

Marvin & Miyo Uratsu

Billy & Kathleen Volkmann
Diane Waybright

Rick Weibe & Ellen Heffelfinger
Cecil Williams and Janice Mirikitani
Robin Wolaner

George & Miyoko Yamadera
Ted Yamagishi

George & Anne Yamasaki






Contact:
aokizu@firstvoice.org

Website:

www.aokizu.com

(415) 221-0601
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